BIATI'YK
oiriiiHoro onoxnenrta Ha guceprauito [lenkanosoi C. O.
«IToetuka pannix cumdoniii Banentuna CuibBecTpoBa»,
IpeACTaBICHY Ha 3100y TTs CTyNeHs JokTopa ¢itocodii 3a creniaibHICTIO

025 — My3u4yHe MUCTETBO, rany3b 3HaHb 02 — KynabTypa 1 MUCTENTBO.

TBopuicte BanentnHa CuibBecTpoBa 3 TIOBHHM IIPaBOM MOXE OyTH
OoXapaKTEepH30BaHa SK OJIHE i3 3HAKOBUX SIBHII YKPAaTHCBKOI KYJIBTYPH IPYroi
nosioBuHU XX — nepmux Aecatuiith XXI ¢r. BUHATKOBICTH, HEMOAIOHICTD HOTO
IHAMBIAYaJILHOTO CTHJIIO aHi JI0 TPAAMIIIHHOT MaHEPHU KOMITO3UTOPCHKOTO MHChMa
(3a BHpa3oOM aBTOPKH «MEHHCTPUMY aKaJeMiuyHOl TpaIMIli»), ajJe TaKk camo
HEBITMCYBAHOIO JI0 IAPUHU «YHCTHX» aBAHTaPJOBUX EKCIICPUMEHTIB, ILITKOBUTO
CBOEPITHUN 3BYKOBHUH KOCMOC, IO TPSIMY€E J0 IYHKTY IO€IHAHHS dYacy 3
IPOCTOPOM, 3/IaTHUN 3aBOPOKYBATH HaBITh CIIyXauiB, OallIyKuX 10 aKaJeMiuyHOT
MY3UKH, TPUTOMY BXKE€ Yy CBOIX INepumIUX IMposiBax. [, Xoya peneH3eHT He
CTBEP/)KYBaB OM TaK KaTErOpH4YHO, 1m0 «Came 3aBIsSKH 1IbOMY MEepIoay TBOPUYOCTI
B. CuneBectpoBa VYkpaina 1 KwuiB cramu BioMi CBITOBOMY MY3UYHOMY
CIIBTOBapHCTBY» (C. 4), SKIIO B3ATH 10 YBarWw CBITOBY MOMYJSPHICTh TaKHUX
HarioHanbHuX apredaxtiB sk «leapux» M. JleontoBuua, «XepyBumcbka Ne 7
J1. boptHsiHChKOTO YK BuAaHl B SnoHil nutsadi m’ecu B. bapBiHchkoro (pioxichui
BUNAOOK, KOJIU CB020 UACY MBOPUICMb VKPAIHCHKO20 KOMNO3ZUMOPA 3a KOPOOHOM
oyna 3umana xpawe, ax Ha bamovkiewuni), ane xapuzma CuHIbBECTpOBa Yy
€BPOIEHCHKOMY MOJIEPHOMY MHUCTEIILKOMY TUCKYPCi CIIPaB/Ii BUSBIISAETHCS BEIHBMU
MOTYXHOIO.

3BicHO, Takuii (EHOMEH BHKJIMKAaB TPHUPOAHE OakaHHsS Oaratbox
MY3WKO3HABIIIB JOCTIAUTH HWOTO YHIKadbHI BIAKPUTTS Yy UAPUHI MY3UYHOTO
MUCTEITBA, PO3KPUTH I1HCIIpalii, mpoiecu, TpaHchopmarlii 3ByKOBOi maTepii y
ioro o0’eMHOMY n10poOKy. Jlo TOro * KOMIO3UTOP HEMOBOM CaM «IPOBOKYE»

PO3MAITTS aHATITUYHUX TIJAXOAIB JO CBOEI TBOPUYOCTI, JOBOJI HECMOIBAHO 1



pamukanpHO 3MiHIOPOUM Modus Vivendi oOpa3HUX KOHCTENAIid y CUMQOHIfX,
KaMEepPHO-IHCTPYMEHTaJIbHUX Ta BOKAJIBHUX OIyCaXx.

Biarak nijikom BUMpaBAaHUM 1 CIYIIHUM € SIK caM BUOIp TeMU AucepTallii nmaHi
Ceitnanu lllenkanoBoi — panHi cumdoniuni uuknau B. CunbBecTpoBa, Tak 1
pakypc, B KM BOHa iX MOMIIIA€: MOETHKA MY3MYHOI MOBH, OOpa3HOro CBITY.
3arajgpbHa KOHUEMII HAyKOBOI pOOOTH BUAAETHCS JIOT'TYHOIO, OCKUIBKH TOCTIOBHO
PO3KpUBA€E TBOPUYWH IUIIX KOMIIO3UTOpPA BIIPOJOBK MEPIIUX POKIB MHUCTEIBKOT
aktuBHOCTI: [lepma cumdonis natyerbcss 1963 poxom, UerBepra, siky aBTOpKa
O3HAYa€ K MEXY paHHbOro nepioay, 1976 poxom.

Binrak B mepuioMy po3aisi yBara 30CepeKyEThCS Ha 3arajlbHUX €CTCTHYHHX
Ta (QUIOCODCHKUX TMPEAUCIIO3UINIAX, SIKI TOSICHIOIOTh METOJIOJIOTIUHI 3acajau
JAOCTIKEHHS. 3BICHO, [0 BOHH PO3IMOYMHAIOTHECA ab OVO, 3 JIIOAWHHM, fAKa, 5K
BIJIOMO, € «MIPOK BCiX pedeil», 1 BIAMOBIAHO, B miapo3auni 1.1 posriusmaerses
«O0pa3 T0IUHA K KIFOYOBUH KOHIIENT kKaHpy cuM@oHi». Y apyromy miapo3aiii
3MiiCHEHA MOAYJAIIS Yy crenudiyHy My3uko3HaBuy cdepy Teopii KaHpy
cuMpoHIi, SKUI BUCBITIIOETbCS Yy PO3MAiTUX HAYKOBUX JHCKypcax. ABTOpKa
CTaBUTH COOI1 32 METY PO3IIUPUTH yCTaJIeH1 YSIBICHHS MPO AOCHIIKYBaHUM KaHD,
Xo4ya HacmpaBil i He N0 KIHIS BAAJIOCh ILBOTO JOCSATHYTH. B ocTaHHbOMY
migpo3aim 1.3. «Cumdoniuna tBopuicTh B. CmibBecTpoBa: icTopiorpadiduHuii
KOMIICH/IIyM»  JTUCEpTAaHTKa 3IIMCHIOE  OIJISA[  JITepaTypH, IPUCBIYCHOT
KOMITO3UTOPOBI, 3YNMHUHSIIOYNUCh HA OCHOBOIIOJIOKHUX XapaKTEPUCTHKAX HOTro
cUM(DOHIYHOTO CTUITIO, TAHUX BUCHUMH.

Hpyruii  po3mia  MO3UINIOHYETHCS K JOCTIKEHHS OHTOTEHE3y paHHIX
cumbonii B. CunpBectpoBa. IllompaBna, 3acTocyBaHHS TEPMiHY «OHTOTEHE3)
II0JT0 TBOPIB PAHHBOTO MEPIOAY BUIAETHCSA HETOPEUHUM, OCKUTLKH OHTOTCHE3 — I1€
PO3BUTOK TEBHOTO OpraHi3My YW apTe(akTy Bil 3apOHKEHHS 10 3aBEPIICHHS
(cmepTi), TOOTO B TAaHOMY BHUITQJIKy JTOILIBHIIIEC TOBOPHUTH MPO «TEHE3UC». TaKoxk
BUKJIMKA€E 3aCTEPEKECHHS BXKUTE y HA3B1 PO3JLTY OKPECICHHS «3By4UHUN»: «PaHHI
(aBanrapani) cum@oHii K 3BydyHa cemiocdepa». Benukuil TaymMauHUil CIIOBHHUK

Cy4acHOI YKpaiHChKOi MOBHM TPAKTY€E 1€ CJIOBO HACTYIHHUM YMHOM: «SIKUH YITKO 1



BHUPA3HO 3BYYUTh; T'YYHHM 1 YMCTUHA. 3BYUHMI roioc» abo «Skuil BUAA€E YUCTI,
JI3BIHK1 3BYKH», TOOTO HE B TOMY CEHCI, IK HOTO PO3yMi€ aBTOPKA.

3arajaom ke 3MICT pO3JLTy 30BCIM JIOTIYHO CSTa€ 10 KOHTEKCTY (POPMYBaHHS
CUM(OHIYHOTO CTUJIFO MOJIOAOTO KOMITO3UTOpA, WOTO MPUHAIEKHOCTI 10 IIKOJIH
b. JIATOImMMHCHKOTO Ta «KUiBCHKOT'O aBaHTapAy», YOMY MPUCBIYEHO MiApo3aia 2.1.
«Panns cum@oniuna TBopUicTh B. CuibBecTpoBa B KOHTEKCTI MHUCTELBKOIO
gaconpoctopy 1960-x pp.»). Bigrak 1i crnocTepexeHHs po3ropTaloThCs Ha
noknanHi ananituuHi cryAli [lepmoi cumdonii — 1unaoMHo1 poOOTH MUTLS, sSKa
BUKJIMKaJda CBOTO 4Yacy BelW4Ye3He 30ypeHHs KHIBCbKOi MY3WYHOI TpoMaad i
nojauimia ii Ha ABa HenpumupeHHi Tabopu (2.2 «llepma cumdoHis SK TEKCT
“kHiBChKOTO aBaHrapay ») Ta Jpyroi cumdonii, B sKiii B¥ke MNPOCTYyNalOTh
HEMOBTOPHI ~ PUCH  «KOCMIYHMX  mactopaieity  B.CuibBectpoBa,  Horo
110324aCOBOr0-103aMPOCTOPOBOTO  CIPUIHSATTA 3BYKOBOro yHiBepcymy (2.3.
«/Ipyra cumgomis: moetnka musica mundanay).

[InuH aHaMITHYHUX PO3AYMIB NMPOAOBXKYE TpeTiit po3ain «Iloetnka Tperboi Ta
YeTepToi cum@oHiii: Ha nUIAX y 70 musica humana». B Hbomy nani Illenkanosa
MOKa3ye 3MiHy 00pa3HO-CMHUCIIOBOT ONTUKH KOMIIO3UTOPA BiJl OUIBII 00’ €KTUBHUX,
noB’s3aHuX 3 cdeporo BeecBiry obpasziB musica mundana mo BTiIEHHS MPOSBIB
Cy0’€KTHBHOI CBIIOMOCTI IHAMBIZA, BUpa)KeHOI y Iwiomuai musica humana. s
OKpECIIEHHA IMX 3MIH JIUCEpTAaHTKa BUKOPUCTOBYE JIATUHCHKY CHUMBOJIKY
imocraceil JIFOMMHU, TPOCTSXKYIOYW Tpossu  homo historicus y mepromy
migpo3nini, mnpucBsideHomy Ipetii CumdoHii 3 mporpaMHUM — TUTYJIOM
«Ecxarodonis», Ta homo reflexicus y npyromy migpo3niii, cipsMOBaHOMY Ha
PO3KPUTTS «IOTAEMHUX ceHciB» YerBepToi cuMmdonii. Takum 4uHOM, CTPYKTypa
JUCepTaIlil YKIAJAEThCS K CTPYHKA JIOT19HA TMOCTITOBHICTH, IO PO3TOPTAETHCS
BiJl y3arajJbHIOIOUUX METOAOJOTIYHUX 3acal JOCHKEHHS [0 JOKIaJHHUX
AHAMTHYHUX CTYNIId OKpeMux cuMQpOHIYHMX NHUKIIB Bamentnna CuibBecTpoBa,
HaMKUCaHUX y MepUIni nepio Horo TBOPUOCTI.

Cama aHanmiTUYHA YacTHHA Mpaill BUKOHAHA HAa HaJeXHOMY mpodeciiiHoMy

piBHI, BiuyBaeThes, 1o naui [llenkanoBa qoOpe BoJIOIE TEOPETUUHUM arapaToM,



peTenbHO 1 BIYMIIMBO TPOCTEXKYE PO3BUTOK KOMIIOBUTOPCHKHX 1Med Y
cuM(pOHIYHII MaTepii, TOIUIBHO BPAaXOBYIOUH BCl €JIEMEHTH BUPA30BOi CUCTEMH.

OTto3x, 3HAYEHHs JucepTalli 0COOIUBO 3pOCTAE 3aB/ASKM TaKiil TOKJIaJIHOCTI Ta
0araToBUMIPHOCTI aHai3y PIBHIB 1 KOHTEKCTIB XYAOXHBOTO 00pa3zy paHHIX
cumpoHniit CunbBecTpoBa.

[Ipote cknagHICTh MOCTAHOBKHM MUTAaHHA y JUcEpTalii 0OyMOBHJIA 1 3HAUHHMA
KUTBKICHMI Ta SKICHMM KOPIYyC NUTaHb Ta MIPKYBaHb CTOCOBHO BHPIILIEHHS
MOCTaBJICHUX MpoOeM. SKIO TEOpeTHKO-aHaTITHYHA YacTHHA, TOOTO TOKIaIHUN
pO3TIsiA  KOMIIO3UTOPCHKOT MaHepW TMHChMa Ha TPHKIAAI  psALy paHHIX
CUM(OHIUYHUX I[HKIIB, BUKIUKAE MEHIIE 3aCTEPEKCHb 1 MOXE PO3TIISIIATUCH SIK
O0e3yMOBHE [IOCSITHEHHS TMPEACTABICHOI Tpalli, TO WIOJO0 Yy3arajibHIOYNX
KaTeropiil, TaKux SIK «MOETHUKA», «TEOopis kaHPy cUM(DOHII», «00pa3 JIOAUHNY, a
nepeayciM OCOOMCTICHI MapaMeTpu aBTOPChKOro cTuiito CHUIIBBECTpPOBAa Y paHHIN
nepioJ; TROPUOCTi, BAHUKAE MOTpeda MOAUCKYTYBATH.

[lepuie muTaHHS 1 BOJHOYAC 3aCTEPEKEHHS CHPSIMOBAHE HA HEOCTATHE, Ha
JIYMKY OTIOHEHTA, BUCBITJIICHHS MOHSTTS «MOETHKWUY», AKE Majo OM OyTH OJHUM 3
KJIIOYOBUX: aJPK€ BOHO BHHECEHE Yy THUTYJ Mpalll 1 Ma€ CTaHOBUTU Ty OCHOBHY
npU3My, Kpi3b SKy po3risgarThess cumdonii. ToMy mnpuHaiMHI y mepuiomMy
PO3ILIl KaTeropii «HmoeTHUKW» Ciif Oylo OW NPHUCBATUTH OKPEMHUH MIAPO3ILT 1
PO3TJIAHYTH 1i CHIBBIIHOIIEHHS 3 MY3HWYHMM TeKcToM. OJHaK, IucepTaHTKa
TOPKAETHCSI I1HOTO TOHSTTS JOBOJI TOBEPXOBO, Jjuiie B mimpo3aim 1.1. Ha
cTopinkax 27-30 Koperoe 1ie MOHATTS TO 3 APaMaTypri€ro, TO 3 JiaJ0roM, a MOTIM
3a3Hayvae, 10 «IMOeTHKAa B MY3MKO3HABUIM HAyIll B)K€ HE BUMAarae BUIIPaBIATbHO-
MOSICHIOBAJILHUX PEBEPAHCIB PO MIrparlito JiTepaTypo3HaABYOTO KaTEropiaJbHOTO
anapaty ¥ Biacwianb 1o npaup /. Jluxauosa, C. ABepunuena, b. Ycnencekoro»
(c. 27-28). TloeTnka B My3MKO3HABYild HAyIli CIpaBlli HE BHMara€ BXKE >KOJHUX
peBEpaHCiB, aje YoMy MpHU IIbOMY pPEBEPAaHCH Majl pPOOUTUCH B CTOPOHY
BUKJIIOYHO  POCIHCBHKO-PAASIHCBKUX  TyMaHITapliB —  HE3po3yMuIo.  AJxe
apiCTOTENIIBCbKa KaTeropis IOETUKH BIPOJOBXK KUIBKOX THUCSYONITh 3a3Hajia

BEJIbMH 00’€MHHUX 1 PO3MAiTUX HNOCHIIKEHb, OCKUIBKM BXOJIWJAa 1 B LAPUHY



JTITepaTypO3HaBCTBA, 1 €CTETUKHU, 1 CTUIICTUKH, B KOXHIA 3 I[UX T'yMaHITapHUX
rajiy3eil TpakTyBajach B PI3HUX paKypcax.

Ha cyuyacHomy etami Teopiss MOETUKH BIAPIZHAETHCS AU(PEPEHIIHOBAHICTIO
TAIyMa4eHb — B TMpaliX CBITOBUX BYEHUX PO3TIISAAETHCS 1 KOTHITUBHA, 1
JIECKPUINITUBHA, ¥ ICTOpUYHA TOETHKHU, JO TOTO K Il KaTeropis, 3Ha4YHO YacTiIIle,
HIXK 3 «IpamMaTypri€roy, 3ICTaBIS€TbCI 3 T€PMEHEBTUKOIO, BIAPI3HAIOUUCH B HEl
CBOEIO CIPSIMOBAHICTIO HE HA 3MICT TEKCTY, a CKOpIIlle Ha PO3YMIHHS TOTO, SIK Pi13H1
€JIEMEHTH TEKCTY 30MpParOThCS BOEAMHO 1 BUPOOJISIOTH NMEBHUM BIUIMB Ha YUTaya.
BiibmIicTh JIiTepaTypHOi KPUTHKH (SIK 1 My3UKO3HABUI PO3BIJIKH) MOEIHYE TIOCTHKY
1 TEepPMEHEBTUKY B €JIMHOMY aHali31; OJHAK T€ YM 1HIIE MOKE MEePEBAXKATHU 3 OISy
Ha TEKCT 1 LUl TOro, XTO YyuTa€E. MK IHIIMM, B TOMY CEHC1 aHAJITUYHI PO3BIIKH
JUcepTalii crupaBAl KOPUCTYIOTHCS ITHCTPYMEHTApiEM MOETUKU B O3HAYCHOMY
CEHCI.

HaykoBa miteparypa, mnpucBsideHa mpoOjeMaM T[OETUKH, HaJI3BUYANHO
00’emna, mani IllenkaHoBili BapTo OysO0 OM HE OOMEKYBaTHUCh POCIMCHKO-
pPaAsSHCBKUM KOMIIEHIIYMOM, a MO3HAaHOMHUTHUCH 3 (PyHIaMEHTAJIbHUMHU MpaIsiMU
3apyObKHHX, IepeayciM aHIIOMOBHHX JOCHiaHUKIB, HII. Princeton Encyclopedia
of Poetry and Poetics: Fourth Edition by Roland Greene and Stephen Cushman,
Bujganoro B 2012  pori, HIMEIBKOMOBHMMH po3Bigkamu: JUrgen H.
Petersen: Mimesis — Imitatio — Nachahmung. Eine Geschichte der europaischen
Poetik. Minchen, 2000 uun Werner Jung. Poetik. Eine Einfiihrung. UTB, Stuttgart
2007 Ta GaraThbMma IHIIMMH, IO PEMPE3CHTYIOTh CYYaCHHUH TMOTJISA HA €CTETUKO-
CTHJIBOBY TIPOOJIEMATHKY TOETHUKY.

He MeHm 06’emMHO0 € mocaigHUIlbKa 6a3a My3UYHOI IMOCTUKH, IO 3PO3yMLIO:
ajpke My3uaHoro noetukoro (Musica Poetica) B 16-17 cr. Ha3uBaiu B TEOPETUIHHUX
mparsgx KOMIO3uIliio. B cydacHUX €BpOMEHCHKUX MY3MKO3HABUMX JTOCHIKEHHSIX
[IbOMY THUTAHHIO MPUAUISETHCS 0arato yBarw, SKIIO TUTBKW 3TafaTd MPO CTYAli
My3uuHoi noetuku lllenbepra aBropctBa Kapna /lansraysa, BeqibMu NEPEKOHIUBY
po3Biaky ['epmana [lanysepa: Hermann Danuser. Inspiration, Rationalitat, Zufall.

Uber musikalische Poetik im 20. Jahrhundert. Archiv fiir Musikwissenschaft 47.
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Jahrg., H. 2. (1990), pp. 87-102, abo HemoaaBHiO GyHIaMEHTAIBHY mpaifio: Sarah
Rust. Musikalische Poetiken des 20. Jahrhunderts, Bumany B 2014 pomi. I Bxe x
KOHYE CJIij1 OyJIo 3BepHYTUCH 110 3HaMeHuTOl mpaii Irops CtpaBuHchkoro Poetics
of music: in the form of six lessons 3 1947 p., Ha OCHOBI JEKIIii, MPOYUTAHUX Y
I"apBapni.

3arajoM came NepeBakarody OMNOpy Ha POCIHCHKO-PaJsHCBKY MY3UKO3HABUY
JTEpaTypy BBa)xkar0 HaAMOUIbIIMM HenodikoM mnoxaaHoi mnpani. lle ocobnuBo
BUpPa3HO MOMITHO 1 B miApo3auii 1.2., mpucBsueHOMY Teopii »aHpy. Xoda maHi
[lenkaHoBa 1 HAroJIOIIye y BCTYIMHIN aHOTaIii, IO MparHe pO3MIUPUTH yCTaleH1
ySIBIIGHHSI TIPO JIOCJIJDKYBAHUM JKaHp, ajie HACMpaBJl MEPErnoBiae TaBHO BIIOMI
PaZHCHKI MOCTYJATH B KOJII ITi€T mpoOiematuku. Akimio miaposain 1.2.3., B skoMy
3MIACHEHO OTJISA MY3MKO3HABYOI KOHIIETINI yKpaiHChkoro cuMmdoHizmy OneHu
31HKEBHUY, € IUIKOM CIYIIHUM 1 CIpaB[l Ma€ MpsMYy JOTHUYHICTH J0 TBOPYOCTI
B. CunbBecTpoBa, B TOMY YHMCI1 1 paHHBOT'O MEPIOAY, TO SAKE BIJHOIICHHS Mae€ 10
X apredakTiB My3UKO3HaABUUM 10poOok Acad’eBa i ApaHOBCHKOTO — HEB1JIOMO.
Tum Oinbplie, MO JUCEpPTaHTKA camMa YECHO BHU3HAE, IO «BEJIMYE3HHM IIACT
cUM(pOHIYHOT MY3UKH YKPAaiHCHKHUX KOMITIO3UTOPIB 3AJIMILIKMBCS TaKOX 11032 YBaror
M. ApaHOBCBKOTO, IO AOCIHIIKYBaB «BCECOIO3HHI» ITOCBI CUM(OHIZMY IHUX
pokiBy» (c. 53). Jlomam: 3ajduIIMBCS 1032 yBarow Ie W TOMY, III0O MOCKOBCBHKI i
neTepOyp3bKi  JIOCTIAHUKH 3arajoM 3HEBAXKIWBO CTAaBWIHCH JIO KYJIBTYypH
«Hapecmyosik» 1, TEpeBaKHO, BIAMOBIUIM 1 y XYJOXKHIX BapTOCTAX 3
IpUTAaMaHHOIO iM IMIEpPChKOI MHX010. CHIBBECTPOB, HIONpaBaa, OyB y LBOMY
pSily BUHSITKOM, ajie HaTOMICTh Y MOCKBI WOTO HE CIpHUMAaK SIK MPEeACTaBHUKA
YKpaiHCBKOI KyNbTYpH, NPUIUCYIOYM BUKIIOYHO 10 pociiicekoi. Illkoma, mro
cumpoHizM CHIIBBECTpOBA HE PO3IIISIIABCS B IUCEPTAIlil 3 ypaxXyBaHHIM HOBITHIX
aHTJIO- 1 HIMEI[PKOMOBHHUX (2 TaKOX HAMMCAHUX 1HIIMMH €BPOIEHCHKUMU MOBAMH )
JOCITIHKeHb CUM(OHIYHOTO KaHPY, SAKUX HAPaXOBYEThCS IIOHAWMEHINE KiTbKa
TUCSY, TOXK B IIbOMY 00’€MHOMY MOJI1 OyJIO 3 YOro BUOMpATH, MOPIBHIOIOUM Pi3HI

MIJIXOAU JI0 KaHPOBHUX Mojiesieii CUM(OHIZMY.



3rajaHa OOMEXEHICTh Y BHUCBITIEHHI 3aXIJHOEBPONEHCHKUX MY3MKO3HaBUMX
JoKepen moMiTHa 1y migpo3auni 1.3., skuii mocTymroe ictopiorpadpiaHuit
KOMIIEH/IIYM JOCIIIPKEeHb TpOo CUM@OHIUYHY TBOpUicTh CunbBecTpoBa. KO
yKpaiHO- 1 pOCIIICBKOMOBHI JpKeperna, MPUCBAYEHI JaHid mnpoOsieMaTuil,
PO3IJIIHYTI JIOBOJII JOKJIAIHO, TO 3apyOixkHi, sx-or mpaus II I'pipdirca (Paul
Griffiths) «Modern Music and After», sky cama aBTOpKa OKpPECIIOE SIK
«pynmamentanbuy» (ctop. 81), um II. [lImenstia (Piter Schmelz — Bce x
npaBuiabHO Peter) «Valentin Silvestrov and the echoes of music history» (c. 82)
yIOCTOIIOTHCS JIMIIIE OJTHOT0-IBOX PAJIKIB, 0€3 OyJIb-IKUX BIACHUX aHATITHUYHHUX
pediekciit.

Ha 3axucT npornoHyr BUHECTH JBa TUTAHHS:

1. Sxi 3acamy TOETHMKM 1 B SKOMY pakypci — JECKpUIITUBHOMY,
KOTHITUBHOMY 4YHM ICTOPUYHOMY — € HaWOUIbII BIAMOBIIHUMH IS
AQHAJITUYHUX CTY1i paHHBOTO cuM@oHI3MYy CuiabBecTpoBa?

2. Sk BIZKpUTTS Ta HOBAIi MEPUINX YOTHUPHOX CUMGOHINA KOPEIIOIOTHCS 3
HACTYIMHUMH TE€pPEeMIHAMH 1HIMUBIAYaTbHOT MaHEpHU MHUCbMa KOMIIO3UTOPA,
SIKY BIH CaM HAa3UBa€ «CIAOKUM CTUIIEM»?

[IpoTe migcymMoByrOYHM, MOBUHHA HArOJIOCUTH, IO HABEJCH1 BHIIE 3alTUTAHHS 1
3ayBaXKCHHS JO3BOJISIIOTH B TIpOleci 3axHCTy OOIPYHTYBAaTH 3HAUYYIIICTh
pe3yIbTaTIB JAUCEPTAIIMHOTO JIOCTIIHKEHHS Ta TIOJIOKEHBb, IO BUHOCATHCS Ha
3aXUCT, 1 HE 3HWKYIOTh HAYKOBOTO 1 MPAKTHYHOTO BHECKY 3/100yBada. Y IUIOMY
nucepraniina po6orta mani CpiTnanu IllenkanoBoi BHKOHaHa Ha HAJICKHOMY
HAyKOBO-TeOpeTHYHOMY piBHI. [limcymMoByroun BHIEBKa3aHE, MOKHA 3pOOUTH
BHCHOBOK, IO 32 aKTYaJIbHICTIO, METOJOJOTIYHUMHU MIAX0JaMU T4 METOJAHUYHUM
piBHEM, 00CSITOM MPOBEICHUX JOCTIIKEHb, TECOPETHUYHUM 1 HaAYKOBO-TPAKTUYHUM
3HAUEHHSAM JMCepTalliiiHa poOoTa € CaMOCTIMHUM HAyKOBUM JOCIIIHKCHHSIM.
Huceprariitna po0oTa JEMOHCTPYE HAayKOBY HOBHU3HY, Ma€ TEOPETHYHE Ta
MPAKTUYHE 3HAYCHHS, TIOCTYIIIOE PSii TCOPETUIHUX PE3YIIbTATIB Ta CIPsIMOBaHA Ha
aKTyaJbH1 3aBJIaHHS — JOCTIIKEHHsI paHHIX cuM@oHii Banentuna CuiibBecTpoBa

Kp13b MPU3MY MPUHIIHUITIB TOCTUKHU.



Buxoasun 3 BUKIAJACHOTO BHIlE, MOKHA 3p0OHTH 3arajlbHHif BUCHOBOK, 11O
mucepraniiina po6ora ma Temy: «[loetnka pannix cumdoniii BaneHTHna
CuibBECTPOBA» € TMEBHMM BHECKOM Yy po3poliienHsi cydacHux mpobiem
My3MKO3HABCTBA Ta SIK 3a FONOBHUMH N1apaMETpamMH 3MICTY, TaK i 3a 0(OpPMIIEHHAM
Bianosinae BuMoram nn. 5—8 «llopsjky npucymkeHHs CTyneHs JOKTOpa
¢inocodii Ta ckacyBaHHs pilieHHs Pa30BOi CrieUiani30BaHOl BUCHOT pajil 3aKIaiy
BUIIOI OCBITH, HAyKOBOI YCTAHOBM MpPO NPUCYDKEHHS CTYINEHA [OKTOpa
dinocodiin, 3artBepmkenoro nocranopoio Kabinety Minictpie Ykpainu Bia
12 ciuns 2022 p. Ne.44, a ii asropka Illenkanosa Csitiana OnekcanapiBHa
3acCIlyroBY€ MPUCYDKEHHS cTyneHs JokTopa (inocodii 3a crnenianbHicTio 025 —

«My3uune mucrenTBo» ranysi 3uanb 02 — Kynbrypa i MECTETBO.

3asinyBau kadenpu ictopii my3uku JIbBiBChKOT
HauloHaNbHOT My3HYHOT akanemiil imeni M. B. Jlucenxd, - .

AOKTOP MHCTELITBO3HABCTBA, npoecop JI. O. KusiHoBCbKa
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